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BULLETIN OF THE METROPOLITAN MUSEUM OF ART 



SIR CASPAR PURDON CLARKE 

THE following resolution was 
adopted by the Board of Trus- 
tees of the Museum at a meeting 
held April 17, 191 1: 
Resolved, That in the death of Sir 
Caspar Purdon Clarke the Metropolitan 
Museum of Art has lost one who, in its new 
era of prosperity, did much toward affiliat- 
ing the institution with the life of the people 
of the city and more particularly with the 
classes to which it may be of greatest prac- 
tical service, the artisan and the manufac- 
turer. Of unusual training in industrial 
art, of wide personal experience in practical 
matters, of distinguished service to his 
native country both at home and in India, 
of encyclopedic information, and, best of all, 
of unfailing sympathy and kindliness, he 
was peculiarly well fitted in equipment of 
mind and heart to strike the personal note 
which brought the citizens of New York to 
a realizing sense of their welcome to the 
Museum and their participation in its ad- 
vantages. During Sir Purdon's incum- 
bency of the Directorship, the pervasive 
qualities of the man gave to the activities 
of the Trustees a personality rich in 
humanity, which will ever remain a testi- 
mony to his worth and service. 

BRONZES BY RICCIO 

ANDREA BRIOSCO, called Riccio, 
who lived at Padua from 1470- 
1532, may be called the greatest 
^ master of bronze statuettes and 
plaquettes of the Italian Renaissance. 
Like most of the artists of the Renaissance, 
he was many-sided; he produced large 
bronze and marble sculptures as well as 
works of architecture — the splendid church 
of St. Justina at Padua is partly his work — 
but like his great comrades he had one field 
in which he could best express himself. 
Dr. Bode, * who deserves the credit of having 
placed this artist in the prominent position 
he now holds, attributes to him no less 
than seventy bronze statuettes, and his 
plaquettes are still more numerous. This 

'The Italian Bronze Statuettes of the Re- 
naissance, by Wilhelm Bode. London, Vol. I, 
p. 23. 



art was most expressive of his inventive, 
romantic, and humorous temperament. 
His inexhaustible imagination, his ability to 
combine lifelike forms with conventional 
ornament, his art of breaking the surface 
by a rich modeling and curving the outlines 
fantastically, and his grotesque humor are 
qualities especially valuable in the produc- 
tion of small bronzes; for these are made 
to be seen at close range, to be taken in the 
hand, and they necessarily require different 
treatment from large sculptures of terra- 
cotta or marble. At first glance the charm 
of the varied motives, which a closer view 
unfolds, is hidden by the dark material; 
these would be far too numerous and 
crowded to introduce in a sculpture of 
marble, but the bronze needs a surface that 
will allow a diversified range for the play of 
light and shade and at the same time one 
that presents a sharply defined outline that 
will throw the surroundings into the back- 
ground. 

The three recently acquired works of 
Riccio — two bronze lamps and a stand for a 
penholder in the shape of a seated youth — 
are good examples of a treatment of this 
kind. The larger lamp shows the ability 
of the artist to combine human, animal, 
and vegetable forms in a lifelike creation 
similar to a sphinx, and to adapt this figure 
to the conventional shape of a lamp with 
the openings for the flame and the filling 
spout. 

The sphinx, which in the upper part 
takes the form of a female body and in 
the lower that of a lion rests curiously on 
three legs with the back legs so joined in 
one that the side view of the lamp does not 
at first glance reveal the contraction. The 
front legs are covered with sharply serrated 
leaves which terminate on the back of the 
sphinx in two scrolls suggesting wings, the 
introduction of which would not allow suf- 
ficient space for the necessary opening 
between them. The flat shell which covers 
this opening on the back is a typical 
Riccio ornament and one used by him more 
often than any other form; it appears again 
at the back of the head of the figure. In 
the head-dress, in which Riccio usually 
shows his fantastic taste, we find character- 
istic ornaments of this artist, such as the 
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